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B~ AR
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=
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FEPE - EZEHTE (Nancy Grossman » 1940-) 2—fir BRI M £ RETR
BT E AR 2R PR E A SRS R Bl A & RS o 20 MRS
MR BB K7 T Rl BRI Fr 3y PHYLIAE 2 B EAE SRR il T # ok g A 1
AR5 > A0fnl S S ER0REE ? SR TR R AE R 2

B E—EIEa ARG R () - AREERTEE "oz, EEAE
AYSSERAAVAR T > EPRAUT R ZERE R (W& 2) ? B R P ifE
IINZE AT ERIY b - i ZH B NS ISR A R IR SR ik ok (R )
WHVEFEBIEE A E2REEIVEASER (FE) - A T EARE
firE2Fe (BFAPratt Institute ) 212 > 5 Ry REITEREAVAAE A T LB N Ryl A ey
AT (BREE) - 28010 > P - BT S HURERILE - ML AL
HHIREIECE

REEFENAN TS BRI S EEMHEHE FTLIERS TS A Y
o = AR Ry RO NS B RERITERYIERE R T st 5 CHY—E 0 » ASChH
FAERRSRIE L —ZI > e SR =R A ar Ry 530 HERRERAIE
2 o TR AV B BRI ER AR R B R B E o m B L AAEZ A
P A Y E POE (L BEE -

5 $E 5

Hzt (Diary ) ~ #2584l ( Assemblage art ) ~ H#ti5 (Collage ) -~ #EFEE44f7  ( Process

art) ~ P (Healing)
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B0 GEMEHRTES PRg B G0 BRSO

BEEHTEAE 1940 R - ST RysE O SURERIR - $RE] T ALEIATIRRY
EA T —H=TFRERAVREEZZE (Oneonta) & - dha| fEEAEA RIS
IR R TTEAE > A BIBHYIDRERI RS o | b SCREREN T — SRS TR
PRk - BT ERVNEIRE S - 1E H& T & U TR R ey T
€ - iR R - I0 L& T S M AL EkAy s E A T AR E -
PR EEEREEERE T /MR AL AN -

EEEITESOR RN > FHRALESRARIA « 2 £ FERENCBIE
ZEHTRBEPTE AR RE - B RBAREEE (LRI - HNEE
T EEERRERELE T2 EZE > PR R SNES - KREZHEIVHE
RIS IR 2 A IMAVEI S - CEREREE - & 2T S P RS SRRy
28 SO R I 2T P iR RHY 2T ZOR BRI R b - RN R
i@ﬂ’ﬂ AR =k ak > — {2555 » I A R IR T 2 A B B Y aR Hs

SCHRHIRE Tt AN B » SE R A0S — Ee R ERtE - W 82— MERA
PREEHIBEHT > SURAE TEVUK ) - dHEE]

mgﬂ?-ﬁ;&ﬁvﬁ;&,;kagx/;ﬁnrpﬂgg;rs{;@g;uﬁgwgg;uﬁw
ﬂﬁéfﬂéﬁmi’ﬁ{e%wﬁﬁ%%%mé’%uﬂﬁﬁﬂ
b iF R b L ] i F R A AT UL 30 il B
SR 0 B RS bLr)a A Fﬁ,ﬁlﬂ xzzfe.w o AL T RS
REF L L - B3 LA 22 3»\:,[725?'3&"’;"‘ ERSAVARE ; B IR CU
A EAE S KA ,i}u.g,\— .@;fmﬁ o Flis kIS p RAE
3 w%-ﬂ A -t B P EHIRDEEN S x4 0 Einhil ¥/

! Arlene Raven & Kenna Love, Exposures, women & their art (Califonia: NewSage,1989), p.48-49.J5
X “alaunching pad which was a cacophony of humans and animals, wildness and woods.”
2 Robert C. Morgan,“ Nancy Grossman : Opus Volcanus ”, Sculpture Magazine, Vol.17(1998).1i A
International Sculpture Center Publisher of Sculpture Magazine :

( http/Awww.sculpture.org/documentsscmag98/grossmysm-gross.shtml ) GZI%E H HA 20114/5)
® Charlotte Streifer Rubinstein , American women artists: From early Indian Times to the
present(Boston, AVON BOOKS ,1982), p.420./57: “Unhappy(and always in hotwater)in the rural
high school, she decided she wanted to be an artist with no real knowledge of what that was.”
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* in o NE

EENECEE > BTSN E T EiliR ) Bl TIFEITERCH
ARERZBAR R B BRSPS Biox S (A CRIZEA TR
REJIHY) > HOR E MR SR B S FE R R - WS R AT PARITHT B AV S R A
FHEE B ALRF I SR bt - S UIHRE B O e AR flr<8ig I HAE ] DIFE 2R
TR 852 FEARFHERIA -

B TS Ok BRSO R R A R T SR e & > SO Ryt o
YRS H 22 SRR N P A R E U R o SR eV ER e - W H A S e 2t & —
FEFREISE Az (Arizona) HYZHEERIT - (HMEDTUSCRAVER » th5EE 524
SRR B - AN =10 E T HVHKACT M E g flE - 1962 -4
N BRI CEF4 22 5% ) > 1963 Fhnsg A E - 48 1970 FF£IEE
CHEERIT Z A H 0 L IRE A HAFRSH BRI S - Al
TR O Z Rt BB BRIA - SO B2 SR AEHIR (A5 TP [FIPERS - AT
ZFIH b £ B T T R At 3 s A RIRBEA B Ry H AR BITE(F anfyEh i -

WIRRREEN TS LB B B AGH E EERr » B —(EE IR BRIGHE AT Ry
BT BN R B E R B - B 28 3T B £ St SORRE Al gk I et/ R (B Y
fy/Nesissf < T2, (Cookie) M B) 5 & P e 7 &8 PR & v st~ v o | ° W
FEERIRIAVEREEAT I 28 TR A B MR Y i S S RERR A b 28 1 — B AR S kBT
[ e & TSR F a0 HIR M AP S - AR B8 A B AT
S—EEC 4/ P TR ZI f e o °

BT SR E R T AT F R ENR A T2 — BRI T & - (e ahips ik
HC BT - IR ESEMR AR > BAmHEE A EARE T
A A E AR A - BB 5 ABMir sz 1% > BRI Gt E R

* Anne Swartz, “The erotics of envelopment figuration in Nancy Grossman’s Art”, n.paradoxa:
international feminist art journal(London:KT Press, 2007), p.65.J532: “Now I look back and I realize
that much of my problem was getting rid of what my parents dictated to me unconsciously .l was
overly handled out of necessity. | was a kid who was quite difficult so | was smacked around a lot. In
the context of being the oldest child, charged with the care of the younger children, as a nine year old
mother, chief cook, and bottle washer. They had to work and depend on me...I was harnessed with
responsibility and how do you fulfill those responsibilities as a child ...The body can be violated in one
way or another. It begins a chain of circumstances in which it feels very natural to be violated , for
people to violate your head, to take advantage of you . I have really suffered a great deal.”
> “because they implied that they wanted to take bites out of me.” &2 Anne Swartz 2006/08/06 125
st o [F_EEE 0 p.65.
® Arlene Raven 3 fs ASCRIUE S5 IR R BIVERE » (E&E BTS2 — i i EsEny
BZE > RIURCIERMERAIRET 3 > R & RA SR 24 04 arfE(m (Life partner) » /2
—(rEZRAGA o FR B ZEHT S50 B 2 FE AR 5PN R 28K - A DA#EHT Arlene Raven (Y5
THEBLRNE EEHEERH - ’3
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B0 HEMTEHREEY DR 2 BoR - EARE LA

H o B pEEAREETE CRRIA S -

AV 28 T2 I F S AR A2 RE S 2 - S 8L L IR B = R A A Y e 4
ZAENEEL - (HH IR R BITE T —2o NHIGORZIEIIES » CiEp] § 51
RR) —EHPERR T - A G B AP R - BAFSER LA R R § 4
PRes A G o - B SPR G REE LA G ST
(adrenalin) s & e BN o SR> R A P AR 4 opwm g o
B S PR R Y i 4 RASE R DALY At ] R
FRGERE o hts o PR G FRAPTAEE YL o o | M HBERER
KEEEZER Z BN » E2EEANER - BN R Bt -

P& G SR AL BTG ~ BEHYES EL ~ Wl B 3 T PR TR T
5t R LA (IR E R B E e s Al RS R IR A e e
AIPESLE T AGEWE - BRI RS EEG ST THEES] > dRERE
iR EAY SRR SOR SR O - RS A S S am Ay S B % B 2l 5 S e HF AL 1R
an Y SZBIRHIERE > BN AR PR EEATRIE ARV RS AL LR IR e R 7
B - DU MVERI R EBEREMURE R S VPR RI RV 8 EEE TS S
Sl SRR R LTS B RIRY R B AR (FE R S iRl & 4
BT S BRI (E Ryt A E 2R VBT RIR ) - AR ARV R ER T2 EED
B2tk - BITEBHIGAYARBRERL T B AR 77k -

= BMlTURH R

B EEAT A (AR K R BEASE F 30A42 18] (drawing) B4R
SNSRI R - 12 (R DL R AT BT 2 B - AELA
T P2 SRS -

BT A — A — 250 S B e g 2 > WIrR8R (Cubism) > 2
#FF (Dadaism) > #HILE F & (surrealism) > KA FFE (Futurism ) ZEEEERT
TURIVAEAS 2 1% B Ry Bl B8 SRRV A &I a2 0y B T 20N vl Be . 78 SR AT S 7
% o BT E T RV DU FTEEEI S M I % (Abstract
Expressionism ) #&7&fFEIE T (Minimalism) ~ #1434 ( Conceptual Art) ~ 3
ey (Pop Art) DUR #5825l (Happening Art) TEZHELAYFAL - W[ERFE 41T
BHih - BEETE RPR BT A 0T - BFRIEBM AT HRAIRES: < JRE R EE
T REMRITH TR LEER AT RE - 5 P EEE - EREE

" Udith Herman, M.D . » i3 » BOSCHEE (] 6 2140 R ) (GETT - %897 > 2004) > 7 68-69 -
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TR A RIIE —E - IS (EPERT B S BRI E T SSEIMEY - 1R
Ehdffsmarny T HEFE ) (Process) » fEFREHIHEIRYZEEINN - BB RA BB
A BB R - B N ETHE TV B3 AR R ple T ZE il e I R ek
TS EAVER T - SHHUE R BT ] 2 NS AR i B (AR & h Se A 3R
Il RARERfEEL TR RS, (Process Art) o DIt ERESUHITRAYIZ 1B
R EAVEERE A E - BT E S 1970 £ EHMRFRIR LR THIF
O ERAKAEFFECE S 2% - ECUEREEH - PYE MRS ErS - fEiE—
B b TR R B B R B B CHY RS S e TR m eE iz 24 AHY
N Ryttt fe A A2 TRV BRIl R - (Bt S Eie T o sy Ryt - UZ RS 1B K
AYEEfla RS - 2 S RREL AT -

N I R B A BB G ST Ry () B AU AR Bl DL R (T AP A =

R o BT PR E B R A EEA - AT S i B E B R &
IR AP AR s o IR BELEYPEERRER B ST E SN EYE A
[EIHREVE » e iE SEFE 15 P By A= TR AR R B 22 SRR S (R s » RS VA A
SHEUEHARAVIHREY: - BRI EM T 2Pk EERE T EEARRAVERE
o WY SR SR A S o I H R A A A AR TP IR R Y E S T R ER A TS
BT o EHR BT R Y S BB A 0T 5 > W - FIRR N Rt
R EYLTIE > I EERFam R A RRA AL A _EAEaSa > B AR EREALERE.O
BUVEHY Rz B - W08 (RSl st EARIREE s - DU SRS g E
PEAY o R AR Y & ST S AN (5 A IS S B 0 R R S ([ E A
HARES -

= ~ %7 (object)

ok Bem

24 (Ralph Waldo Emerson,1803-1882 )

HALHAER T IRBRI S e R R SR s T ° Y
B+ 1867 SAREEZRFT AR SR B & BRdG T B iEs ~ RHAT K
HYSCIHADE Z (R - BE IS M 252 - $IRNPIEEY) - FRATEHERET
TR 2 Ay SRR M TR - E & ASCIHERE s > W IREHIRR K
BRIz - T P08G ) (object) AELEEAMIFTHEFAESN - HUTARZ 2 —T1E

8 145 &84 Ode Inscribed toW.H. Channing (c.1848)3%4]“Things are in the saddle,
And ride mankind.” » IZ¥#E2£:°% Jacques Barzun ¥ - EIBHE R (KX P D %% ) (F) (BILSHEE -
2004) > F 946 - FrRVEEE T4 ¥ Ea A o
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http://search.books.com.tw/exep/prod_search.php?key=Jacques%20Barzun&f=author
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B0 HEMTEHREEY DR 2 BoR >~ EARE A

TR 2R - FEEREGITEE SR DA ERAVEE © EIRIRDAG 6t
HIBTSE - AR(SHRHSFT R SLFTRIRTIHRIN [ - ENRIREITR DU RE ~ FBIT 7 Ua
HIEEAF > 15 (Claude Monet, 1840-1926 ) 1A [] H BRI ATy e A A8 L
B ESUE 1 (George Seurat, 1859-1891) HyEEFE % (Pointillism ) BC2 5%

(Divisionism ) DI [EIRYJR G R RS ERE [ AR S BRI
FERECIRTCE » SRR EATE AT REARE R ER B G HTCR « BT BRI
RN - E XA —F—HHER RV ER - FEEAE
EEh i RADIRUER ~ R8 ~ SIS EETEE 25N ERRIARAY A
et AP ERFTGH » BRI 218 > e R U E AR T A 5
PRI SRR T 3A TR «

YIRS B Pl il 2 s EF < FAIRES - #2IrAS £ (Cubism) F
FIARTPEAG (collage) WCERFTELE N2 - HFALEARALST (Georges
Braque ,1882-1963 ) {Y The Portuguese (1911) FrHHERAVENRIFHRE » DI BEFER
(Pablo Ruiz Picass0,1881-1973) 7£ 1912 FEfrHIRAVE S (HIRAMRERL
ELERI RIS A EAT L) BAalE RIS EAVRETR - Arh s EAEHHIERY FE

P L PFRERVARTR A T R H B2 w SO FE R E R R E A e
&Y -

RS R BIP R e S TR E R > R R
Frend P B o AP EFHE T4z ) (trompe Doeil) @ 2
HH T4 cnE 9 R 4 (trompe Pesprit) - — GEAR AT A -
BALF GG RAPIH LI - RS e SR PR &
FAG Y e Er D ERAE R R EF I A5
AZR L A FEHR o o ;f{;k PRI LY g T A
LRhEREFTLD DL

R P RESRYIEG (Object) HYRESSEEA - #1:5 (Marcel Duchamp,
1887-1968 ) FES<EA4 I I —(EEHLGE - FI/Z Fountain (1917) - E#EZ—(E/]\
-2 (ready made) ZREFEMZAVEMIF > EHTRADEERIERE T
EE/NME} g BT SRR F i o PR T S R AN S > il
HUsHIA S o] DI RS - Bagis Seelaeny TAG RN 1 - [N - Elustiyn®
PR SAR R R T 218 E RS TR AR - PHAVIED - IR Sl R LIZHY
HNRENREGHE  EEEBHEIE - F A LUFHENRER TR -

® Hugh Honour, John Fleming » S/ 1i%5% » (& B £ ) (BIL&EHIET © A > 2001) 0 B
730

126



HEFF B2

Vg~ #EfE

W

fili

PR HVHESD - EIN EEIGR (real time) HYREHESCSE - EIHARIPTEEAERY
AERE ELANET A R o AP R fE B MR BIE R AT AV ETE - IR
BEERY o B4 RETR % 3¢ (Jackson Pollock,1912-1956 ) &7 TR =1 AT FH B #ik
Fok > s aiE E > BRI R AT S B el E Ry B ) REr
e AR — IR BITE(Fin o B2 Pl AL R EAT S B EAGE L TSN
WG s e ESEE T ETENANE - R E 28R 2 Elr 2 e Rk B8
EERAEREFETRIE - AR AT ERZE SR - BT KIS IEHIREI -
ZRESIR RS T E AR AR LB A N2l Eirs A BaiEd] » R
BEMAGRER > BESEFEA EVEATLR L  FeyiEisi g Emn
HFEE—R > BBz ENRER - 2 s se (T =ATE (Bt IEE
EHHAWEES "B AR -

BTS2 SRS B MR S T R B PR A B R AT B ERY
B - W HRBEHCEB NS > A SRR - BB RN
WA B E IR THYRR S E A RARAIARE M T 2 e TG R £  DUR i iallis
HIP % - BENEm A M=l MEmRIEAEER - FEER BB T K
HYCSERE - BN E A T A i S ilo L 2RISR - EERL e E
52 - {7 (Michal Fried » 1939-) £ Art and Objecthood 7£ 7S B CHYER i FE SRy
SRR R T EA R ARVHEEY - MR R i BIE RV AR AE A AR YR R
B > BLEACERE AR - B SR SRR R L E R S E g -

FEBAE e B SO A0S » 2 RS L - SR
F138 2R R (1B S b TR » 15 (BB 1y (T B A

1B R 2T | BT S I A B B ST - M
FrYBEHET -

ho~ HE&RA

BT E Ha 25 ELL T & —5RARR 1/ IR LA 1R R 1R

10 Whispers: <http:/Avww.stefpasquini.convessayshancy .htm> (2% H #f 2009/3/29 )
1 Cornelia H.Butler , Afterimage: drawing through processs. (Los Angeles: Museum of Contemporary,
1999) , pp.33-34.
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B0 HEMTEHREEY DR 2 BoR - EARE LA

RS EAVET > FEE e ARG R—RARHVIE R 2 b > IR TR AR S
T EENFERE EARTES - RESTAMBER L st HEE—HENET
SRR o ME—ERHECARIRVHUOGERY - B2 S0 HE0E— H E&E R HIARAI D #ZE
SR HED » MRE—HAOEEREAR - A S EERH ERIA—Eib 2 o
iC ° HECEsest B R AL - 2 ul ] DR AR haysie > A i iE(E 2= Y
Ham B DI R AR A - Eflor Dl—Fa T 2 odsny A | 1F RiE — &2l E
anHIAE © FEIEBEMFinE T ERNNE REMRAVEE - ZEXHVEEAZE
BEPRES AR MHST MEHANE > BAlRZHEE - ErEm A=
FHHi G I L AV4R R 2R E (EEE S O REekh AU e Al e wt i B e 0915
[ - iSRG A E BLEE S RS Y (R MR AIIE IR T EAYRER - SB—
[ e B S ATH R (LRI > S — R ARy A B AT Z R P -
A& E AR - B 1S —fEialt - AR S0 R EEREHY
B

MBLEDIMEFRRNERNEL  FPARMEER > HE "TWE | 428
RETERIRAVER 7T > 1B AT R T 28 A i P = B 2 i R
1% » HINFEHH AR —RER R » B B3 2 M Bl o MBS oY IR A © 5tk
ST IE L TR OB N O SR A 2 AMERYRIEERS » & S —THE M E G
HIN B E i =00l - B thar e BB N EBilrx HEl e T2 E S
HWRLK » F—(E M EREZHEMIRIK - BIEEA AftEEE 2 212K
AN E R AR ES - SRR R iE R i R B R AVERE A BER R R Al
FVERAITE 5 o BIA0FERE - §l#] (Mary Kelly » 1941-) {1y Post-Partum Document
(1973-79) [EfFHEEZENE—FENLIHECW X ER » EARZTHERNERTIA
ZEIFE - AIME > B Al E 2R & 18 - (HFTE RN
BEATERAET 9IS > smefny 2 2ighy " AEEBEE | & FrEE -

SHEITEERTAFIREEA TINE > Mt 35 T B ERST TR |
(&L T A ehie 8 8§ 4 Fie 7 & Mo e AT 7 84 B e
BB BB P PP A R TR R %] o 2 MRl R E R AR E
HaERE M FHARAN RV SRR IR E R A G E A R E S

N SRR R

BT S E M AER BRI e B R S i (6 AL AIREE - &2

12 “My work addresses both the philosophical and the physical....My work is the only diary of my life .
It is the physical revelation of my inner life and intellectual concerns of the moment.” Colin Naylor,
Contemporary Artists (Lodon: St.James Press, 1989), p.380.
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http://en.wikipedia.org/w/index.php?title=Post-Partum_Document&action=edit&redlink=1
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wERFF B9

HT ST SR BB M E AT 20 H DB R —RiE B e ERFIHV B R 4
M BT E R AR TSR RS - fEE B R EAVER - tE(E
HEE R LRAVUR S - EEFURES DREURE (RN IR > EFUR
BFTEIAYSRE OBRED £ B BRI AN ER (FEMAI(F AR
RAER TUR RIRAVREE2HE > 40 potawatami (1967) [ 1] > FErHEHiuZ5¢E B
CAE AR AR R BT SRR e B R Y H 1 AR A/ AU ] DB B L — e gy
2 o

Potawatami » ** E 2 AL FEMUS FORIEAIE A » 1EFETT 1833 4F (£ 4 B
%) WIEZ1% > #rEBEEIEIEEET (Mississippi River) DAPGHYHT - IAE
#ZhiEr (Chicago ) » it EMHEE FOREEN 24 N E e > JEEENEEZ A
{5 R AHERAY o M {5 Potawatami f& DR BLAE A s SR E K7 4 1
w o W H BN BRI EFAMZ = S EamBE LR R
A ENH 22 N\ R Y FS VSR o BEEE AR Y B8 sy & AE R[]0 B U e Bk i i A
I mEMNEIEGREHERE  &i— KNSR EFRM 1% EHES TSt
o8l AR TS AR RN 48 - B - ERLIN R T
F o HINEEWATAA - HEEN(E AR IR 2 EE H e -

SR RS R Y AP0y B B 2T 25 > SRR b Ry A E iy — 8043
FERF IR RREE o] DU AR AR o5 R Y PEAS 1] DA R A 5 2 R
A ARNESZ HIRETE - (25 T I ESRAE N BEERIRAS H Y « B ORET
ArEEEHEE R MRS EE A ANEEEE T ERIEE: - E
G AR A THORRE ) Ok (UL L F 0 B P S oo o L
ks 7 R SRR K 0 B P EmET S ¥ 52 1A T AR s B
i E ek wene P TR | BREBRERSEIIA BB TR  EIGEERRE
5 EACvRRE & R R BRSO B T B R T EL B S B - 55 A VEIIETE
FERGEEEhNY TS = (FEEAEEE AR T T iHRM&  (patteran T patrin)
CHEYE » Rt THERE - B0 T DI RS O AR TR B
BEIIR A LR — L5097 » SR B A G L E N R R A 5 Z & i B - {22 %
A REVIE A A EBHE NS THIHE T < BfEEE ETHAVEE > T DAfRE T —Ar

BB TOKHA o 1R R ERREAYILEEN B K o 17 A B B  (EE SRR
FENERILER - & Ay e 22 5 Bt ~ iR ~ CFFIEE M S ENSE 2o I et - (N2 B A%
B - G LM - B PEPEELI IS CAPY © (EAEEN S ATHER B - 18 BB E X
2 FEABEINER - BEREE @ REEEREZER TR
<http:/daying.wordpedia.comy/content.aspx?id=060422>. (2011/04/04 3|

14 1855 fEpGEFETEE ( Chief Seattle) &5 —Fydish i (... i3 A 0 1 ehd — 4 41 > HA%
Ad g R A Fehe ) i H Joseph Campbell & > Z7EE5E  (# oAy £ ) (BILRHTET ¢
TL4E AL - 2006) - H 44-46 -

5 SRR (¥ R T E
[ B3E  H 87-90 ¢

2 Fah g o) (adbm ¢ #nitt > 2003) - H 55 °
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B0 HEMTEHREEY DR 2

B~ EEEA

BB S A B S HE HAEREAGIRES - BT SE SRR A EE - BEER
BHHIRHRFHE SR AU R B I R RBR AT A - R (R ELEERAT -

BT T AT R > R E - R F Ak o Y BT RATEERR
U P SR ST A > TR - R A S B IR A B BT ST
A LLEA I BN SEE R LEE RS B RS AN KB
TR ATHEEEAENEN  THE ORISR E 1 BB TS
—(EEF(EHTLFLIREE - SR - 3R T B R SR R R BT A%
LA plE- B GRS TR R ds s B | P RIESSHA
HETEESE » (AR BTN L R LB s S s PR — - A
B A B - B RIS (L B MR R - R
kS o BIEMIE S TR S BT R BN o P T R 4
TN > SRR RS » BUSTHE RS - S20S BIIERE - GRS SRS
AYS RS » —S5 500 T MR R B 2T S P L RE R A PR B [ ARy

£

{Eim Tough Life Diary (1973) [f& 2] #EF 2 TR FIRH RIS ECE &
i > AR NESE (440 week end ~ due Sept 15th  ~ painting ~ Finish 55 ) »
S YA » (DR BRIV EEY THYEHE - TIREEACHEFRYHIE - 1]
REEEEAVECE » AR FIHAVE IS S a4 TE H ALt h B s tbliiis
Y FIREUE EAEEAAS_ HAYIREESCAE VB AT » 2 L iR S SR SR Al —
e o M HAESSE TP 2 1% (SEREA SRR BT EREIRY T AR ) o fREGRIE
SHEE R ES - Umbrella Bird life (1973) PR Tough Life Diary f7R [Bl & E&01T 75
[ A8 - 3l B 2 E  EEE 2 A B 2 HUR T 55 R 2R 281 © 73 Se a8k ig 5 i 25 HIHY
FHREEA HERERES » SEN SRV 8 - &2 HE A
JEFTR BRI B TRER AR SR O RE EaERE FEE R
e R BRIV S B CEER A E 7 « B AR HIEES » INEEA(E
HEt P ES LR GIERGT SR A8 T EEREE CRZAEIEEC
s TR B AV AR —(E(ERSEE TR LS EZEH T NEEE
RN EREB G N S F AT - At E SRR -

gt

N

it

BRI E G AR R FE L S T BRI A BT e A e - A0S
AP SR R PP Y A5 AP ~ JE S iR ER L HIRES - BB — )
A H CHDRE - IRFEECRANRGES - SKBIE L IRk T E AR » &2
RIS - BT SR LA 2R RIES Rty B0 aa ey — Ry

7 “It’s the idea of making something and then hiding it again.” Colin Naylor, Contemporary Artists
(Lodon: St.James Press, 1989) , pp.380-381.
18 “The Hebrew command not to make graven images reverberates, but to create art that did not exist

in the physical world before is more compelling .” [E]_-5F -
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B> ELVAEGEE R EENH A ERE CE—[HE T Bt
FTeE R A SRSt - 1Tt B2 B R ISR A5 ER -

£~ BRI

T4 - AR s O h o 8 S e R
- REBHFRA(ZF) R F 2 BT MR ARATEEE AN
o bl R vAGRE R 2 A B A DA R BBy i@d
g%?ﬁﬁ&%ﬁFﬁ%ﬁ£0@£mgﬂwwﬁﬁﬁm ¥
(Henri Rousseau ’ 1844-1910) i chiE AP 2 7 Lo 2
HABEA R R oA RARE Y B P A 0 @ F R

A4 AR B it g |1

(—) B : iR
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FEH CHYFR RN TR » fEPkEEE Rkt B 135Ny 5 B EEZAEE
HIRRSKEET BB - (EBERR M B2 ¥ a e 2 Sy - SE2EIERR -7
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9 “The ways in which being an artist are regarded have changed historically. Once art was thought of
as actual magic to affect the outcome of the hunt ; later it was viewed in terms of formal solutions to
philosophical-aesthetic problems; at other times it has been regarded as sheer personal expression .The
raison d’étre changes fashionably with the times. The deadly serious self-belief and intent of a Henri
Rousseau were regarded as ludicrous by his contemporaries and by my contemporaries as quaint, but
there are his beautiful and moving paintings for all time.” Virginia Watson- Jones, Contemporary
American women sculptors ( Canada: The Oryx, 1986), pp.244-245.
% “then and now I use everything in the world because I feel it all belongs of me.” Corinne Robins,
“Man is anonymous: The art of Nancy Grossman”, Art spectrum , Vol. 1(1975):36.
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SR TEON > AT T AR FEY R PEAEDERG (BB R BRI - SRAREEFR
Mecw)  BERE-HEGEHEIERE - M TIFEARYRPY - MG R
B FH 5 B RV SR SRSk R4S — TR VAR - 2 il Rt A
fir (Assemblage ) {EALE > &5 & (5B ARSI E (e b ARITEAYIREES - MiithHY
SRt G —(E e imP e BB A e — i > BEERAVAETE » BB e A E
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§ %) AP hiTEfe (MRS PRy e ALBIFT
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B ERET AR A G REVERE - S ENENEHE S Fm AL BHEE
AT EHR R R R R E AR i E s R S E LR > A E R
7 RE B BT Elr R AYAEE - {Fan Post Percussion-scape (2000) [[& 3]~ A
Page (2000) [[E 4] - Clinton Hill I ~ Clinton Hill Il (2000) [[E 5) &\ &AFE—

ERTE IR NameFHEfEa - M > {lsEE i TIFE BR e nv e
BETEIE - BETE R — I EBMHV 1T tdE— ] DUHIEEm EaYHF

M ECeaThY T #1547 ) (found object) - fa 1R B M Sta i ARAVEEHS »
HI T2 T LRIMF AR Eah - Fr LU 28 M & T AT BRI E Bt
R L HIYTE R R - B A A R A T P S (22 LAY B RS 2 i i i
b e SRRV ACE: > MAR AR LY - N EEM R R HI LG 2
LRI OB > AE] ER RS R AR Ry EAF RV R % - (R EAE B R
RIECER MACZAR > MR B LEYTE P - PRI TIZ B R B 2 E R R4S

21 <[ have made things whole which were not whole. | have taken possession of , and mystified , the
most common pedestrian objects of everyday life---a book of matches, a walnut, a pebble. By looking
/looking/looking at the object, looking so carefully at the thing itself that nothing can remain beneath
attention. Then there is no boredom.”  Colin Naylor, Contemporary Artists ( Lodon : St. James Press,
1989), p.380.
2 Bl > (F 4 F T E 4 FanhY el ) H 55
®  «collage exists within ourselves, responding to, reflecting noises, rhythms, in our work and objects.
| realized that objects bring their own energy, and that things can make themselves like the
archaeological digs of life. ” 5, Grossman: The Archaelogical Digs of Life :
<http/www.greenvillemuseum.org/grossman.html>  (20114/5 2%
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WEFS G SR —— LR FEZE T REE AR B (R R - 408
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EEATLE G A REA R ¢ PR Ak o A AvE- - - 3
BRFhE o m ¥ A1 I manigfi o FFE A gl « Ak
Nt F RAZAREL s A AN A BB S BARE e 4 Do T B
—%%%i%éwﬂﬁﬂ%ﬁi?cﬂéﬁW%fﬁWﬁﬁ”B%
E R RF AP B A GBI oo S RS PR
Wend - AT EATEE > NI RN SAEBEPRG P

BT SO O BRI E ) 2 & - EIREMFan EAYRE > &OF 2
LERAIMN ERFEABINREE - NIt o i iats 17312 1 AEAYIE 1E Rt (E
anffEih (collage) HYEERS « BBISLLIA > EEMRFGEHIME - FE-H T AT
PR ARAVER 32— TR BT 8 R > =S — il A AR ERIE O 25
Ry Z Ml RAEAE MR IR LA T R AYBES Z Al - L - &2 Hy
B 2B OEEN LB -

BT EIE I — BB AR R AT SRR Wit LRI RHE RS HI AR L
FEEBF TR TAEHYE SRR IZK - P AT EIAR ~ Alst ~ B$T - FTHRAR » atizrriEtt
FTRRARIRA R HI T AERA R} - R L B AL Sy SV TR AL U o - &5 ST S FL A il
SHHIEIEmY T TR ) R R AR E B T AR FEARTT T ARBERS
B R R T T ML R o M P — SR — R /KA » R 4R R
Zi% > FIREMHE 22 1% > it HEERER A EECE2ER
2 - HAHIEGE T —EfE 2 1% - ARt &8 G-LEY - AURAREE

% Cindy Nemser , Art talk: conversations with 15 women artists ( New York : Icon Editions, 1995) ,
p.290.

% «__Itis my way of understanding existence, myself , and other people. It is the only thing I ever
really wanted to do . | made the right choice. Art is my fire, my light, my power to transcend the
limitations | was handed as a child. It holds the possibility of expressing the heart of the matter and
coming closest to the truth. Because we humans , even at our most formal and pompous, are so
short-lived, we need all we can get-recombinant collage of everything we touch as a representation of
so fleeting a reality. ” Nancy Grossman , Nancy Grossman : Loud whispers (New York: Michael
Rosenfeld, 2000) , p.43.
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FEH B E SHSE A B R E EUE Y - 275 ¢ fsEFLr (Oscar G.Brockett) 2 > EHE AR -
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% < studied Hebrew , the Torah and Talmud with my religious father.” Arlene Raven & Kenna Love,
Exposures, women & their art (Califonia: NewSage,1989), pp.48-49.

135



B0 HEMTEHREEY DR 2 BoR - EARE LA

e

S

Oscar G. Brockett - SHFEEE - (& & gbplEpss f ) &b - &5 1992 -
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4. BarzunJacques > BBHE RS » (A P 21 R 42 (7)) &dbl - SATENE > 2004 -

5. Joseph Campbell - 227-E&55% (4 & car &) SIS E T - 1148 30(E > 2006 -

6. Watson- Jones Virginia, Contemporary American women sculptors, Canada:The
Oryx,1986.

7. Naylor Colin, Contemporary Artists,Lodon : St.James Press, 1989.

8. Raven Arlene & Love Kenna, Exposures, women & their art. Califonia: New

Sage,1989.

9. Nemser Cindy, Art talk: conversations with 15 women artists, New York : Icon
Editions, 1995.

10. Butler, Cornelia H., Afterimage: drawing through process, Los Angeles :
Museum of Contemporary, 1999.

11. Raven Arlene, Nancy Grossman, New York: Hillwood Art Gallery,1999.

12. Grossman Nancy, Loud whispers, New York: Michael Rosenfeld, 2000.
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